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Article Info ABSTRACT
Article type: Deadpan photography is known as sluggish, cold and devoid of any sense in the
Research Article faces of human subjects. These types of photographs were called under this name

in the twentieth century, especially due to some cinematic works. In addition, in
the history of photography, a series of effects of technical and technical factors,

Article history: as well as social issues, have caused the emergence of features in many of the
Received: remaining photos that can be interpreted as dubious. In daguerreotype
14 December 2023 photographs, as well as the early methods after that, such as collodion, the
Revised in revised form:  Photography process required a long exposure time, which meant that the person
28 April 2024 being photographed had to spend a long time standing in front of the camera, and
pri . . .

Accepted: as a result, h}s fage looked cold and letharglg. At 'that time, 'pejople only wanted
29 April 2024 to record their existence, presence, and individuality, and this is the feature that,
along with the form of these early photographs, makes many of them close to

sound recording and deadpan. As a result, nowadays it is difficult to understand

the relationships and emotions of people in such photos In many private and

JEL: family photographs in the past, individuals for various reasons related to the
requirements and limitations of photography in their time, as well as cultural

customs and practices in the social context, a dull, dry and They have adopted

Keywords: the so-called "stone face". DeadPan analysis can be accelerated to family albums
Deadpan Photographs, as well. The goal of many photographers at that time was to record the existence,
family photograph, presence and individuality of people, and this is the feature that, along with the
Pahlavi period form of the original photographs, brings them closer to a kind of documentation
Photography, and dedication. As a result, it is difficult to understand the proportions and
Herat School, emotions of people in such photographs today. Therefore, in the present study,
Social history of art the modern social history method will be used to analyze the implicit context of

some family photographs in the late Pahlavi and early Pahlavi dynasties in
Tehran, except for the technical reasons that led to the construction. Family
photographs with deadpan features should also address the social, cultural, and
historical factors behind these works. The question of the present study is how
technical limitations and more importantly cultural inductions can affect the
gesture quality of the subjects in front of the camera? It can be said that in these
photos, the possibility of knowing the relationships between people and their
moods and spirits and the events inside a photo is very low, only the possibility
of paying attention to their "shape" and a superficial look at the photo of
existence.
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Extended Abstract

In Deadpan's photographs, any kind of emotion is absent from the face of the human subject.
These types of photographs were created in the 20th century and were particularly influenced
by certain cinematic works (under the same name), and some types of photography were
effectively known as deadpan photographs. But the characteristics of deadpan can be studied
in other examples of photographs in addition to the works specified with the same title. In
many private and family photographs in the past, people, for various reasons that were
related to the limitations of the photography process in their era, as well as customs and
beliefs and cultural affairs in the social context, used a stateless, numb and so-called "stone
face" pose. They were taking.

In the history of photography, a series of effects of technical factors, as well as social
issues, have led to the appearance of features in many remaining photographs that can be
interpreted as deadpan. In daguerreotype photographs, as well as early methods after them
such as collodion, the photographic process required long exposure times, which meant that
the person being photographed had to stand in front of the camera for a long time, and as a
result Numbness was evident on his face. At that time, people only wanted to record their
existence, presence and individuality, and this is the feature that, along with the form of these
early photographs, brings many of them closer to a kind of recording and deadpan. As a
result, nowadays it is difficult to understand the relationships and feelings between people
with each other in such photographs.

In Iranian family photography, we can also see the deadpan features that are generally
involuntarily recorded in the photographs. For example, in the present research, some of the
family photographs of Tehran, which were recorded between 1930 and 1950, show certain
characteristics of deadpan in their content. Here, several important factors in the emergence
of these so-called stone faces in Iranian family photographs can be studied; the years when
the use of small cameras was not common among the general public:

A) Black and white print quality from negative collodion,

b) The hard process of shooting in the studios of that time,

c¢) The attention that more prosperous families had to their family photographs because
they considered it a document of their prosperous life.

d) Another factor was the lack of popularity of small cameras among the people.

In some of these family photographs that have such characteristics, it is not possible to
get the way of communication and relationships between people, their moods, feelings and
even their history from the photograph. It is as if the photographs have somehow
"objectified" their subjects. The way to analyze such photographs, in addition to paying
attention to the form and content of the photograph, will require the study of extratextual
and out-of-frame information, information such as: notes below or behind the photograph,
livelihood and economic status, dominant cultural context, and social conditions. At the time
of shooting.

It should be noted that one of the preoccupations of portraiture in the 20th century has
been to show that faces reflect the changing social forces, and Deadpan presents a path
contrary to this preoccupation of the 20th century. Therefore, the basic question in the
analysis of Deadpan photographs, especially in the study of family photographs of Tehran
(which is the subject of the present research) is: How can one get the relationships of people
with each other and social information in these so-called stone face photographs? How can
we extract from these photographs, detailed interpretations that are related to people's lives
in the social context of daily life and history? Therefore, the method of new social history,
which deals with the category of analyzing the daily life of ordinary people of a specific
society, can open the way for future research.

Conclusion: Family photographs are a valuable heritage for every family, and the older
they get, the more important and valuable they are to the owners of the photograph albums.
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In addition to the representation of people, the elements in the photograph, the reasons for
the placement of each and the current mood between people and within each photograph are
noticed by the viewers and have an effect on them. Especially when the people in the
photograph are no longer alive. Sometimes there are situations where the viewer wonders
why some of the old family photographs do not have the sense of intimacy and closeness of
today's photographs. Some images may misunderstand the viewer to such an extent that he
imagines that the family members had an argument with each other before being
photographed or that the past relationship between them was cold. This can be seen in many
private and family photographs of the people of Tehran during the second Pahlavi era. People
who appear in front of the camera with a numb face or gesture and do not laugh, smile or
feel happy or even sad. Such photographic features in Iranian family photographs of the
second Pahlavi period can be attributed to the form of deadpan in photography in its general
sense. We call deadpan a state of the presence of the subject (human or otherwise) in front
of the camera, which practically does not have any sense, state, feeling or behavior that leads
to the judgment of the viewer, and the subject or the recreated space in the photograph does
not have a special feeling. Before the 20th century, deadpan became practically a possibility
to create a special kind of photographs, and it was present in the mechanism of photograph
creation from the very beginning of photography, and this shows the contextual influencing
factors. Technical factors and special conditions of initial photography, people's lack of
familiarity with the camera and the photography mechanism, cultural and social factors and
other things, all interfere in creating such photographs.

It is true that family photographs are a form of documentation of people's presence in the
past, but a recording that lacks emotion is not compatible with the emotional aspects of
family relationships. It means that deadpan is the so-called numb style, which contrasts with
the warm intimacy of family photography. As a result, today's viewer does not understand
these photographs easily and needs further explanation and analysis.
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