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Abstract

Britain capitalized on the collapse of the Mughal Empire to bring the entire Indian subcontinent under
its control as a colony. Throughout the 19th century, British culture and art significantly influenced
Indian culture and art. British artistic styles, which influenced Indian art, particularly jewelry, with a
history as old as its civilization, prompting jewelers to imitate the elements of colonial culture.
Therefore, this research aims to study the cultural elements influencing the formation of jewelry based
on Homi Bhabha’s Third Space theory. We will examine the identity of colonial-era jewelry from the
second half of the 19th century, exploring how the influence of indigenous Indian styles alongside
Western cultural elements created a Third Space in the jewelry of the subcontinent. The goal is to read
the cultural identity of the influencing elements in the formation process and achieve a third space at
the boundary between the colonizer and the colonized. The findings was carried out using a
descriptive-analytical method, based on Homi Baba's theory and library information collection
indicate that although colonialism attempted to erase the cultural identity of India and impose elements
of its own culture, compelling artisans to imitate it and adopt a superior identity, the Indian artist has
been able, unconsciously, to incorporate traditional elements into their works.Thus, the colonial
identity does not have absolute power in the creation of artworks. Instead, the cultural identities of
both sides, entering each other's realms, have managed to create a fluid space where jewelry elements
always exist in interaction between these two cultures. This means that the jewelry has been shaped
through an interaction between these two cultures, that neither resembled the indigenous Indian
identity nor the colonial culture.

Keywords: Third Space, Gold Jewelry, Cultural Identity, Colonial Era, India.

1. Introduction

The Industrial Revolution in Europe led to the expansion of competition among European countries to
reach the Eastern countries. Because, “one of the main consequences of the Industrial Revolution was
the increase in production. European markets were quickly saturated with these products, so the
owners of these industries, in order to find a market to sell their products and obtain raw materials,
went to non-European countries” (Razavi Piranshahi, 2016: 29). In the meantime, the wealth of India
called Europeans to itself (Schimmel, 2007: 11) and Britain; one of the most powerful colonial states
in history, at the same time as the collapse of the Mughal Empire, seized the opportunity and, by
prevailing over other competitors, was able to take control of the land of India. In such a way that,
during the nineteenth century, the influence of British colonial culture completely affected Indian art
and industries (Barnard, 2008: 72); The styles and methods that are considered to be a reflection of
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British cultural influences have had a significant impact on art, especially traditional Indian jewelry.
Although Britain took fundamental steps “to change Indian society, culture, and [art]” (B. Chandra
1971: 114), it should be noted that since the second half of the nineteenth century, the effects of
indigenous Indian styles have also been manifested in art, especially its jewelry (Barnard, 2008: 102).
Therefore, this study will examine the nature of nineteenth-century jewelry based on the “third space”
approach of Homi Bhabha (1949). The aim was to read the cultural identity of the influential
components in the process of formation and formulation of jewelry and to achieve the third space with
regard to the relationship between the colonizer and the colonized in the works. It also answers the
question of how the influence of indigenous Indian styles, alongside elements of Western culture, has
led to the creation of a third space in the subcontinent's jewelry.

2- Research Methodology

The present study, which was conducted using a descriptive-analytical method, based on Homi
Bhabha's "Horse" or "Third Space" theory and library data collection, has identified the identity of the
jewelry of the Indian subcontinent during the British colonial era. In this regard, the abundance of
samples included 15 types of jewelry with modern designs, which were selected and analyzed based
on purposeful sampling strategies due to the role and position of gold metal among Indians in the past,
as well as having a different form than other cases, in order to investigate how the third space was
created in shaping the identity of the jewelry of the subcontinent during the colonial era.

3- Discussion

With the arrival of Britain in India, the identity of indigenous and traditional Indian arts underwent
changes. Because colonialism was “a powerful cultural front throughout the world that transformed
the identity and culture of the colonized peoples in various forms” (Darabi, 2015: 140). This caused
jewelers, like other artists in the colonial era, to be influenced by the Europeans (Barnard, 2008: 72).
And therefore, jewelry, which was once considered a rich treasure in traditional Indian culture with its
motifs and meanings, not only for its beauty, but also for its rich heritage, has now, in the colonial era,
based on the components of British jewelry, become an ornamental element in accordance with the
wishes and tastes of the colonial statesmen. Of course, it is worth noting that according to Homi
Baba’s view, colonial identity and power cannot be fundamental and authentic, but rather, he believes
in establishing a balance between the colonizer and the colonized in the third space. In fact, “each of
the two sides, upon seeing the other, feels a difference, [brings] itself closer to the other to leave
behind the traditional and old boundaries that exist between itself and the other” (Shirzadi, 2009: 169).
In other words, a kind of imitation of the colonized by the colonizer that leads to mutual influence and
influence; and ultimately this causes the destruction of the purity of the identity of both sides. With
these interpretations, we can point out the components in the ornaments of the Indian subcontinent
during the colonial era in which the cultures of the colonizer and the colonized were inclined towards
each other and cultural interactions between the two cultures were formed.

4- Conclusion

It is worth mentioning that Britain, by dominating India and instilling European culture in this land,
tried to destroy the culture and identity of the people of India in order to encourage them to imitate
itself as a superior and absolute identity. However, despite all these cases, and the British domination
of the subcontinent, which considered this land as a source of raw materials for industries and a market
for its products; it can be said that Indian jewelers, with their intelligence, were able to overcome the
monologue and absolute domination of the colonialists and create works in which the indigenous and
traditional components of India, such as the dark color of emeralds and rubies, the peacock motif, and
other things, were also manifested. And in this way, they created a balance and equilibrium between
Britain as the dominant culture and India; the defeated culture. That is, the artist unconsciously
managed to include the elements and style of his traditional ornaments in the creation of the works,
despite the colonial domination, and indirectly questioned the purity of the colonialist's identity.
Therefore, this has caused, in addition to the attention and tendency of the colonized to the colonizer;
by imitating it, the colonizer's gaze is also drawn towards the colonized. Therefore, it can be said that
the third space in the ornaments of the colonial era of India, in the first step, began with the imitation
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of Western elements by Indian ornament makers and finally, by referring to the traditional identity of
India as well as their style of making, they created changes in the formation of ornaments. That is,
according to Homi Baba, in a middle space called the third space, they were moving towards each
other and from their movement towards each other, ornaments were formed that were neither what the
colonizer presented in its entirety nor similar to the elements that the colonized unconsciously used in
the formation of the work.
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