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Abstract

Embroidery as a medium in Armenian, Indian, and Balochi cultures, characterized by distinctive visual
and technical features, serves divergent identity functions. The necessity of this study lies in addressing
a research gap in the simultaneous examination of form and meaning across these three cultures. The
primary aim is to provide a comparative analysis of visual patterns and cultural functions. This research,
using a comparative method, has answered three key questions: 1. What are the technical differences?
2. What symbolic and social meanings are embedded in the practice? 3. What role does embroidery play
in the construction of identity? The findings reveal that while Marash and Paliwar embroidery employ
similar stitching techniques, Paliwar shares weaving affinities with Indian traditions. In Armenian,
Indian, and Balochi contexts, embroidery conveys ethnic identity through symbols such as the cross, the
peacock, and the mountain. Moreover, its ritual uses within churches, votive ceremonies, and dowries
help structure social relations. The study demonstrates that by transforming women’s domestic
workspace into a sphere of public significance, embroidery fulfills two crucial roles: it resists unwanted
cultural change and preserves collective memory. This dynamic process positions embroidery as a living
medium for sustaining identity.

Keywords: Visual patterns, Marash embroidery, Kutch embroidery, Paliwar embroidery, cultural
identity, ethnic identity.

1-Introduction

Embroidery, as one of the most prominent manifestations of the applied arts, has always played a role
beyond mere decoration and has served as a medium for expressing identity, collective memory, and
social relations in many cultures. The Marash embroidery style in Armenian culture is called Marash
embroidery, after the city of Marash in Turkey (Tokmajyan, 2010: 30), among Indians it is known by
various names such as Sindhi Embroidery, Kutch work, and in Gujarati-speaking regions, Haramiji,
and due to the visual similarity of the embroidery to the dense, umbrella-shaped flowers of the acacia
tree, it is called Bavaliyo (Frater, 2016: 29). This stitch originated in Sindh and spread to other parts of
India through communication (Pandya & Dholakia, 2013: 525). In Balochistan, this stitch is also
.known as Paliwar, Pariwar and Padiwal (Hashemi, 2000: 236)

Therefore, each of these stitches, with its specific visual patterns and unique techniques, has found a
different meaning and function in its cultural context. Despite some apparent similarities in forms and
techniques, these stitches carry distinct symbols in various cultural and social contexts; from ritual and
.religious expression to their role in gender, economic or ethnic structures

:The research questions are
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1.What are the differences and similarities in the visual patterns, decorative forms and performance .
?techniques of these three needlework traditions

2.What symbolic, ritual, and social meanings are represented in the Marash, Kuch, and Pulivar .
?embroidery traditions in Armenian, Indian, and Baloch cultures

3.What role does embroidery play in the Marash, Kuch, and Pulivar traditions in the representation .
?and production of cultural, gender, and ethnic identities

The aim of this research is to conduct a comparative analysis of the visual patterns and cultural
functions of Marash, Kuch, and Pulivar embroidery in the three cultures of Armenian, Indian, and
Baloch. This research attempts to identify the visual differences and similarities of these three types of
embroidery by examining the decorative forms, execution techniques, and symbols used in each
tradition, and to analyze the symbolic and social meanings hidden in them. This research also
examines the role of embroidery in the representation of cultural, gender, and ritual identity, with the
ultimate goal of achieving a more accurate understanding of the connection between the arts and
.socio-cultural structures in different societies

However, comparative studies that simultaneously examine form and meaning in these three styles are
very limited. The research gap in the simultaneous analysis of visual patterns and cultural functions,
coupled with the technical similarity between Marash, Koch, and Pulivar embroidery, and at the same
time their significant cultural and functional differences, reveals the necessity of conducting
comparative research; because only by comparing these three related styles can we understand how a
similar stitch acquires specific and sometimes contradictory meanings and functions in three different
contexts..

. 2- Research Methodology

This research is qualitative in nature and has been conducted using a comparative method. The main
data collection tools include documenting written sources, utilizing digital databases, and examining
visual documentation related to needlework samples in museums and reputable art sources. The
research samples have been purposefully selected from among the prominent works of the three
needlework traditions of Marash, Koch, and Pulivar. The research population includes 9 samples,
.including three samples of each stitch; Marash, Koch, and Pulivar

Data analysis in this research is based on two main axes. In the first stage, visual and technical
analysis is used to answer the first question. In the second stage, semantic and cultural analysis is
carried out to answer the second and third questions. Finally, by using a comparative method, the
findings from the two stages of analysis are placed side by side, and the role of these artistic traditions
in the representation and production of cultural, gender, and ethnic identities in Armenian, Indian, and
Baluchi societies is explained.

3- Discussion
Although the three embroidery styles of Kach, Marash, and Puliwar were formed in different cultural
and geographical contexts, they follow similar functions in the three layers of ritual, social, and
cultural. In the ritual dimension, all three arts find a sacred manifestation by being present in religious
ceremonies and collective rituals: Marash embroidery spiritualizes the prayer space by decorating the
altars of churches and using the motifs of the cross and the tree of life; Indian Kach embroidery, by
being used in ritual canopies, covering vows, and marriage dowries, preserves the sanctity of religious
and family relationships; and Baloch Puliwar, with its Janmaz, Quran cover, and bridal veil, has a
direct connection with religious beliefs and rites of passage. In the social layer, these needlework
styles are not only an indicator of class and economic status, but also provide a platform for
strengthening collective solidarity. In the cultural dimension, all three embroidery styles play the role
of preserving heritage and expressing ethnic identity: Marash embroidery, by representing Armenian
cosmology and mythological symbols, ensures the continuity of an ancient worldview; Kach Hind, by
encoding designs and colors, narrates the ethnic, religious, and social belonging of each individual and
group; and Baloch Pulivar, with patterns such as pomegranates, crosses, and suns, conveys concepts of
fertility, protection, and the fight against evil, while simultaneously protecting the original embroidery
style from oblivion..
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4. Conclusion

According to the findings of the research in response to the first question, it can be said that the three
cultures of Armenia, India and Baloch share a combined sewing-weaving technique that requires high
precision in observing the rule of under and over each other. In the first stage of sewing, Marash and
Pulivar have a completely similar sewing pattern, while in India the diamond corners are sewn in a sharp
and arrow-shaped shape. In the weaving stage, Balochistan and India are aligned with pure weaving,
without connecting the thread and needle to the underlying fabric and strictly observing the rule, but
Marash operates in two different styles: connecting the thread to the underlying fabric or completely
violating the weaving rule by performing internal stitching. These differences show that although the
technical basis is common, the execution is shaped under the influence of local traditions.

In response to the second question, it can be said that embroidery in the Marash, Kutch, and Puliwar
traditions expresses deep symbolic, ritual, and social meanings in the form of motifs and functions: In
Marash, the central medallion and the cross symbolize the center of the world and the Christian
resurrection, respectively, and by decorating churches and home curtains, they both sanctify the living
space and define social boundaries; in Kutch, motifs such as the peacock as a national pride and the
lotus as a symbol of cosmic order are sewn on the canopies of votive ceremonies and women's dowries,
which both show respect for the gods and determine the social status of women; in Puliwar, pomegranate
flowers and mountains, as symbols of happiness and resistance, are embroidered on the bride's bodice
and body, and by transitioning from an exclusive art for the rich to a tool for creating employment for
women, it strengthens the ethnic solidarity of the Baloch. This art keeps the cultural identity of each
region alive by linking symbols, rituals, and social functions.

In response to the third question, it can be said that embroidery in these three cultures, by symbolizing
ethnic values in patterns such as the cross, lotus, and mountain, redefining the role of women through
oral education, dowry as a cultural asset and job creation, and expanding social ties with curtains
separating crowded spaces, kinship gifts, and collective productions, not only shows cultural, gender,
and ethnic identities, but also plays an active role in constructing and strengthening them against
unwanted cultural changes; this art has become a living language for preserving culture and perpetuating
collective memory.References
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