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hermeneutic, with data collected through library-based research and academic
databases. A case study approach is used to analyze the works of three

Keywqrds. . contemporary artists—Refik Anadol, Sofia Crespo, and Mario Klingemann—
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who represent diverse engagements with Al. The theoretical framework draws
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on the philosophies of John Searle, Maurice Merleau-Ponty, Arthur Danto,
Walter Benjamin, and Katherine Hayles. The findings suggest that meaning
and aesthetic value in Al art are not necessarily grounded in human lived
experience but emerge through the dynamic interplay between human
intention, machine processes, and data. Rather than viewing Al art as merely
technological, this study proposes that it serves as a platform for new forms of
meaning, creativity, and perception in contemporary aesthetics.
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Extended Abstract

In recent decades, the entry of artificial intelligence into the field of art has not only transformed the
methods of creating works, but has also raised fundamental questions about the nature of art, creativity,
and meaning in the horizon of contemporary aesthetics. If in the past, a work of art was considered a
reflection of the lived experience of its human creator, now, with the presence of machines devoid of
human bodies, emotions, and memory, a fundamental question arises: how is meaning possible without
lived experience? And if such meaning exists, where does it come from? In the face of works produced
by algorithms, from the data-driven environments of Anadol to the bio-digital imaginary beings of
Crispo or the generative portraits of Klingman, we are faced with a new form of creation that is neither
simply imitation nor human experience. These works are located on the border between representation
and living, inviting the audience to rethink the essence of contemporary aesthetics and the role of
intention, meaning, and creativity in the artistic process. On the other hand, in the philosophy of art and
mind, concepts such as intentionality, lived experience, and creativity have been defined in relation to
human consciousness. However, with the development of artificial intelligence and the increasing use
of generative algorithms in art, these concepts need to be redefined. Can intention and meaning be
considered independent of human consciousness? Is art, without the presence of the body and human
life, merely reproduction, or can it create an aesthetic experience? The main goal is to explain
fundamental concepts such as meaning, intention, creativity, and aesthetic experience in the context of
art produced by artificial intelligence; concepts that need to be redefined in the context of technological
developments and human-machine interaction. In this direction, conceptual analysis and philosophical
interpretation are used to examine the relationship between lived experience, intentionality, and the
creation of meaning in human and artificial intelligence artworks. This article examines these questions
by focusing on philosophical and semantic analysis. First, a brief history of the introduction of artificial
intelligence into art will be presented, then three contemporary artists, Rafik Anadol, Sofia Crespo, and
Mario Klingman, whose works have been formed on the border between man and machine, will be
introduced. Next, the theories of philosophers such as John Searle, Merleau-Ponty, Walter Benjamin,
Arthur Danto, and Catherine Hilles will be examined in order to explore the concepts of intention,
meaning, and creativity in the context of artificial intelligence art. A qualitative analysis of selected
works of these artists, which will be based on a semantic approach, will be included in the body of the
article, and finally, the conclusion attempts to provide a perspective on the position of art in the age of
artificial intelligence and the possibility or refusal of meaning creation. The results of this research
show that meaning and aesthetics in Al art are not necessarily based on human lived experience, but
are redefined in the complex interaction between humans, machines, and data.In Anadol’s work, the
interaction between data, algorithms, and human choice leads to the creation of a visual experience that
has both intention and meaning, although this intention is recombined in an algorithmic context.
Crespo’s work shows that imagination can also be digital, and that lived experience can be recreated
through data modeling. Klingman’s work offers a living experience of artificial memory; a memory
that, although without a body or memory, still produces meaning and beauty.Finally, it can be said that
contemporary art influenced by Al does not necessarily derive meaning from human lived experience,
but rather from the interaction between humans, machines, and data. This interaction provides the basis
for rethinking fundamental concepts of contemporary aesthetics. Rather than dismissing Al art or
reducing it to technology, it should be seen as an emerging field for transformations in perception,
beauty, and meaning. Al is not simply a tool, but a conceptual partner in creation. Meaning may
therefore be shaped not through lived experience but through the interaction between algorithm and
human intention, a phenomenon that requires a new formulation of contemporary aesthetics.
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